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Rags Media Collective are a group of media practitionas based in
Delhi who have been condstently present on the internaiond art scene
since 2002. For years in India, they have been a voice in the debae
conaerning the city, urban culture and media practices. They are co-
initiators of SamiN a multidisciplinary space for indgpendent research and
creative endeavour located in Delhi. At Sami® as well as in thdr
paticipaion in the platforms of visbility and discussion of art practice,
Rags have carried on a reflection on the urban, the media and everyday
practices. Among other things this has led them to explore the notion of
(@laceCand how it bears uponconaeptionsof identity. RagDwork hdpsus
to reconsder the meaningsand implicationsof location and of beng located
somewhere in cultural practice today. It also hdpsusto review concepts of
locality, as well as the spaces and dynamics of globdization in relation to
cultural formations

This essay will pose the discussion of RaggDwork within the context of
current debates on @laced which have been articulated in various
disciplines, not least in at and art history. Processes of econornic
globdization, of forced and free migration, as well as the development of
communication technologies have caused us to recondder traditiond
anthropological conceptionsof place as a marker of discrete identities and
cultures. This has led to the deconstruction of the space of the nation as a
naural, given category, as a hompgeneous place where within its
boundaies absolute bdonging was possible for (a) given people(s).

In the tradtional vision of things, cultures were undergood as being rooted
both in time and space, emtodying geneabgies of (lood, property ard
frontiersO and thus cultures Oooted societies and their memiers:
organizaions which developed, lived and died in particular places.O By
contrag, the contermporary world is a world of moverrert ard that mobility

L A word in Urdu, Aratic and Pesian which indicaesthe state denishes enter
whenthey whirl. It also mears darce.

2 |n Urdu and Hindi it indicatesa temporary home for travellers a placewhere
travellers meet a cara\arsary, aninn.



(both physical and imagnative) is certral to our conceptualisation of
modemity and its various (posts.5

Mypermobility, O@omedology,O@pace-time compression OGybridityd
are some of the key terms which have marked re-conoeptudizations of
contemporary space. With respect to this essay, the discussion of location
and subject postions will often go in the direction indicated by Gilles
Deleuze@ MomedologyOand by podstructurdist feminist philosophy,
particularly of Deleuzian inspiration as in the writingsof Rosi Braidotti,* to
give one example. Nomedic though and pogstructural feminism are
paticularly relevant in this ingance for ther reection of fixed
postiondities or meanings As we will see in the discussion of The Co-
Ordinates project (2002)and paticularly The Impogor in the Waiting Room
(2004) RagLreflection on location and subjectivities moves away from
established categories of reference such as the nation state and tha of a
naiond identity. Ragsundelineidentity as a process, a peformance which
entails the possibility of new becomings and multiple postionings with
respect to different contexts of power. From this perspective, location is not
seen as rooting subjects in onefixed image of the self. It is rather, to use
DonnaHaraway® terminology, Gboutvulnerability,O

Locaton regsts the politics of closure, findity or to borrow form Althusser,
feminist objedivity resists Osnplificaion in the lag instance® That is
becawse feminist emtondimert redsts fixation ard is insatiably curious about
the webs of differential positioning.®

Sarai and the extr overted spaces of the city

In their engagement with Samai as well as with the art world, Ragshave
been carrying on a discourse which looks at the complexities and

% David Morley, Home Territories Meda, Mobility and Idertity (London ard
New York: Routledye, 2000), 9. Quoted text within, Sardra Wallman, onew
Identities ard the Local Facor,0in Migrants of Identity, ed Nigel Ragport and
Andrew Dawson (London: Berg, 1999), 201 and 195.

4 Rosi Braidotti, Nomadic Subjecs. Embodiment and Sexwal Difference in
Contenrporary Feminist Theay (New York: Columbia University Pres, 1994);
Transpositions. On Nomadic Ethics (Canbridge, UK and Malden USA: Pdity
Pres, 2006).

5 Donna Haraway as quoted in Irit Rogoff, Terra Infirma. Geography® Visual
Culture (London and New Y ork: Routledge, 2000), 25.
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contradictions of the present, of living in a more and more technologically
mediated and interconnected world. Sami, The New Media Initiative, was
foundel by Raqs Ravi Vasudevan and Ravi Sundaram from the Centre for
the Study of Developing Sodieties (CSDS).° It was designed as an attempt
to respond creatively and intellectudly to the rapid changes affecting the
media, sodal and phydcal landsape of Delhi in the late 1990s

The 19900strarsformed the city of Delhi through a series of shock-like
flows: large scale migrations [E], the spatial expansion of housing cdonies,
ard the new visibility of houseless on the stred. This wasalso the period of
the new globalizaion, which introduced an unerding flow of commadities,
newtechiquesof reproduction, and our peauliar medascage.”

Sami defines an intellectudly agile environment, not restricted by the
boundaies of disciplines, an indgpendent space for research, practice, and
debate on the media, urban space and culture. Besides its association with
the CSDS of which it is a programme, Safi is in patnership with The
Sodety for Old and New Media (SONM), De Waag,? in Amsterdam.
Indeed, Sami, as its name as well as its affiliation and network of
connections across naiond borders suggests, was envisionad within a
context of mobility and connettivity, of cultures and practices. Samis were
once hdt-stationsin traderoutes, places where travellers could stop and rest
in ther journey, performative zones, areas of hogitality where stories were
told and shared. The city hods Sari, and is thought of as a sarai itself. It
defines a porous space for interaction, but also for @ontaminaionOand
trandormation.

5 The CSDS wasfoundedin 1964. Its interests lie mostly in the areaof the socia
sciences They rarge from demacratic politics ard its future, politics of cultureN
new techologies of culture and communication, and politics of altematve and
human futures to violence, ethnicity ard diverdty. See OHbw Sarai Happened,O
Sarai Reader 01: The Public Domain (2001): 242, http://www.sarainet/ (last
accesed October 20, 2006).

7 Jeelesh Bagehi ard Ravi Sundaram,00@OMedia City, OSarai Reader 01: The
Public Domain (2001): 53, http://www.sarainet (last accessed October 20, 2006).

8 The SONM is a Dutch cutural resarh and development centre for
communications technology. Its areasof interventions are: dedgn and software,
workshops for policy malkers, teachkers advisors, developers and programmeand
everts such as confererces, marifedations, exhibitions. The WaadSarai
callaboraton works at the levd of sharing funding as well as intellecual ard
creatve ererges Seehttp://www.waagorg/projed/excharge (lag accesed Jaruary
2 2007) and OHbw SaraiHappened,0242.




RagLinvolvement, since 2002, with the realm of art also indicates a
preoccupdion of this kind. One of the first occasions of engagement with
the art scene was the exhibition Documenta X1 (2002) This edition of
Documenta was conceived as an attempt to grasp what its curator Okwui
Enwezor termed as the Qwill to globdityQor the desire for connectivity and
access to Ghe globd Gembedded in contemporary (art) practices. It aimed to
create a @onvesationOwhere more voices could redefine and remap from
their point of view wha may congitute Ghe globd® whee Ghe worldO
could be claimed, thought defined from anywhere. As Ragspointed out:

Our engagemen with the art pradice [...] began with Documerta when
Okwui Enweza and a number of other people cameto Delhi. [...] Thatwas
anintereging context because our intelleduad ergagement with people like
Okwui wasvely much about ideas about thinking in terms of porosity, [...]
of fl ows between to and from alocaion.®

Ragactivity moves fluidly within and outside art spaces. They are
involved with different locations inditutions and types of creative
engagement whether it is the editing of the Sami Reade, a Sami or a
multimedia indallation for Documenta. This type of practice, intellectud
and physca mobility has brought them to talk about ther activity as
@omadic.0A Momedic senghbilityGcan be perceived, also, in ther approach
to @lacebwith RagLinterest in and engagement with thecity of Delhi.

The experience of being located in Delhi is very important for Ragsand
informs their exploration of concepts of location and of being located
somewhere. A lot of thar work can be seen, in fact, as responding to the
expeience of livingin thecity.

A lot of our work is very rooted in terms of its context in Delhi [...]. In a
serse we have dways seenour work as regonding to the city. So, evenif it
articulates acioss lamge cultura distances we have always seen it as an
ongoing process of responding to the locality that we live in. It@ a way of
looking at the world from here.Even whenwe have workedin other spaces
for example we did afairly mgor projectin Brussdls;' it wasfrom the point
of view of being someme who islocaedin acity like Delhi. **

® MonicaNarua, interviewwith the author 16 Dec 2004, New Delhi.

19 The Wherehouse (2004) installaion with videcs, found objeds, books, text
pards, sound, spoken performance, web page and photographs. It was presented
betweenMay and June 2004 at the Pdais des Beaux-Arts, in Brussel, as part of the
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It is precisaly this located experience tha has led them to articulate a
discourse which looks beyond endosed conasptions of locality, the nation,
discrete cultures and essentidist definitionsof identity, as we will see more
specificaly in the discussion of The Co-Ordinates project and The Impogor
in the Waiting Room The city is felt as a multilayered and open space
which has been shaped and is condantly changing unde the effect of
different flows of peoples, capital, and information. The mediascape of the
city plays an important role in the perception of place as @xtrovertedGand
interconnected, as do people@ stories of travel and dwelling, interaction,
confrontation and exchangepast and present.

One concernin our work has always beento look at different kinds of
connecions ard connecivity in time and space.We are constantly looking
at the history of the moment in which we arein now. So, how did we come
to be this way, in this city? How did the world cometo be this way? [E]So ,
this orienting oneslf constantly in this direcion makes us look at flows and
networks ard the evolution of pradices, or maybe evolution is not the right
word, but at leas at the ways in which pradices get layeredin history. So,
we look atthings asa kind of padimpsed. If you look at the walls in Delhi,
they have layersard layers of posters ard that is one way of looking at the
way the presert hasarisen, to look atit in termsof atorn set of posters that
stick on to eachother. [E] If you think of ead city being a patticular ertity
with large footprints, then, these footprints are often sort of mergng into
eachother in global space.And tracestravel or infect eachother. [E] It is
not a mater of situating onesf in some kind of abstract ether where
evenything is floaing; it is adudly to consider the placeyou arein with
greatconcreteness ard specificity. '

In a sense, we could say tha Ragsundestandsthe city as a nodein a
network extending far in space and time. This does not undeline a postion
with Gho sense of place,3* disembodied, and ungroundel. Quite to the

series Rewolution/Redoration curated by BarbaraVanderlinden and Dirk Snauwert.
The work wasalso presented atthe Taipei Biemia 2004/2005.

1 studdhabratha Sergupta, interview with the author, 17 Dec 2005, New Delhi;
OlnDialogue with Rags Media Cdledive Oaninteniewwith Rags Media Cdledive
by Elera Bemardni in Cinema of Prayoga. Experimental Film and Video 1913-
2006, ed. Brad Butler and KarenMizra (London: A no.w.here Publicaion, 2006),
113. Availalle online at http://www.ragsmedaamlledive net/conversat ons4.html
(lag accesed January 2, 2007).

12 Shuddhabrata Sengupta quoted in Ibid., 114.

13 Arjun Appadurai, ODsuncture ard Difference in the Global Cultura
Economy,Oin Colonial and Postcolonial Discourse, ed. Patrick Willians ard Laua
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contrary, it reflects a very strong sengbility towards the context they are
living in. RagOnomedic attitudeis, then, oneof a paticular kind, onetha
never dismisses locatedness while at same time investing in the idea of
movement, whether it is between locationsor practices.

Not surprisingly, RagsD awareness of spaces and bodies also as
technologically mediated and interconnected has led them deep into
discourses of power rather than away from them. Far from providing an
easy sense of community or equdity, techndogies are felt also as
immersing bodies in specific hierarchies of power and relationsof induson
and excluson* They have maintained rather than supaseded paterns of
oppression based on ethnicity and gende. Indeed, globdization processes
and information technologies have not led us into an equd and borderless
world. Althoughnaiond borders appear clearly to be vacillating, to say it
with Etienne BalibarN the nationd state is an Onstitution [E] irreversibly
coming undonéN they have not disappeared. Border's have, rather, shifted
ther meaning, they have QhinnedO and Qlowbled,® OnultipliedO and
GeducedOcreating border zones, regionswhere one may reside and live.™®
The dividing line between @sDand @thers,Oinsders and outsiders is not
something which is drawn necessarily at nationd borders, but also within
the very space of thecity itself. Aswe will see dso in The Impogor in the
Waiting Room these border zones are places of trangtion and negotiation
but can also become areas of abandonment with (populationsawaiting entry
or exit [...] individudly or collectively engaged in a process of negotiation
of thar presence.3® The existence of these fronter-lands within the
cityscape and more in general the geographies of the present are of outright
concern for RagsMedia Collective. Thar nomedic averting the category of
the nation, fixed conaeptions of location and identity has not led them to
assert a free floaing postion, whether this is expressed in a sense of being
at home anywhere, or of permanent unbdonging. Ingead, it expresses the
articulation of an ethical sengbility which alows them to account for the
complex postioningsmarking the present moment.

Chrisman (Harlow, England: Longman 1994), 325 with reference to meda spaces
and communities

14 Braidotti (2006), 30; Braidotti is referring to the work of Mette Bryld and
Nina Lykke, Cosmodolphins. Feninist Cultural Sudies of Tedinologies Animals
and the Sacred (London: Zed Books, 1999).

15 Etieme Bdibar, Ohe Borders of EuropeQin Cosmopolitics. Thinking and
Feeing Beyad the Nation, ed. Perg Cheah and Bruce Robbins (Minnegolis ard
London: University of Minnesta Press, 1998), 220.

1% |bid., 218.



Cityscapes and border -zones of the present

2828 N / 77.15 E:: 200102 An Indallation on the Co-Ordinates of
Everyday Life (2002) condders discourses of power embedded in urban
planning and development policies in Delhi. The city emerges as a
contested site where different undestandings and uses of its spaces come
into conflict, and people@right of bdongingis putinto question.

The indalation comprises of three screened videos a boad with
stickers and a fourth projection onthefloor Fig. 1. Thenumbers in thetitle
indicate the latitude and longitude of Delhi and are followed by a time
notation 200102 defining where we are geographically and temporaly.

The work focuses on Delhi and looksat how space has been differently
used, imagined, represented and claimed. It congders how the state through
the masterplan of the city and legidation has been thinking, redesigning,
and thus exercising control ove the urban space. This may come into
conflict with other forms of undestanding of the city which find no
expression on plans or maps For example, a regeneration project of the
riverbanks with commercial and green areas, walkways, and a water sports
pak, such as the one proposd for the Commonwealth Games of 2010,
envisions the river primarily for its scenic value. The river, however, is
already embeddal in a network of sodal, religious and econorric relations
which are completely overlooked. People from neighbourng slums, for
example, have been usng its banks for farming, for others theriver is the
centre of little commercia activities, and pilgrims come here for worship.*’
These indicate spatial paterns of use which elude thoe envisioned by
urbanists and architects. In fact, a redevelopment project as such will
prevent access to the river for the very people who mog use its banks and
whose sugenance actudly dependsonit.

The projection on the floor shows a satellite image of Delhi, bringing us
from the vastness of space into this specific geographica and tempora
podtion. On thewalls, theboad with stickers take usinto congdering wha
the city throughits interface of signs billboads advertisement istelling us
They have texts taken from aroundDelhi and trandated into four languayes
(English, Hindi, German, and Turkish)."® A lot of the messages exhibit
notions of prohibition and control. Taken as they are, outside thar usud

17 AmanSehi, OASite of Contestation,OFrontline, Vol. 22, Issue 15, July 16-29
(2005),  http://www.hinduonnet.com/fline/fl 2215/storied20050729002604200.htm
(lag accesed October 5, 2006).

18 At the Documenta X1 exhibition, the stickers were also distributed ard stuck
around town, all over Kassd.




spatia context, the languaye used emerges forcefully, sometimes with a
surreal charge or an extraordinary sense of aggresson: You are now
entering a zero-tolerance zong OMake no trouble here, O eep your identity
with you at al times, you mug be able to produce it on request.Oln this
latter example, QdentityOactudly means identity papers. Neverthdess, the
text suggests the idea tha unless identified by doauments you are not
welcome, you are not a rightful occupier, inhaitant of tha space, or usng
some terminology which Rags have frequently engaged with, you are @
trespasser,0&n encroacher,0®n impogor.O

One of the video projectionsfocuses, indead, on the legd condruction
of space through extracts from legd cases, a municipd logbook, and
comments from people resporsible for masterplans and ther view on how
city spaces should be organized. It looksinto legal definitionsof Qand Oor
@IumOglvmg a sense on how space is bang defined officially. This legd
@odingCof urban space is of particular importance. Throughlegidation it
disciplines behaviour within the city. It can, therefore, be turned into a
machine of coercion and abus in the name of the interests of the
municipdity and the state.

Development and progress are often invoked to jugify provisionssuch
as the demolishing of illegd settlements. These are followed by severe
consequences: inhabitants are made into trespassers in need of a new place
to live, the capecities of hogitality and sudainability of new
neighbouhoodsare stretched to ther limits, and people dispossessed from
recently demolished neighbouhoods are left to provide for themselves.
Having no legd statusto stay on the land they are occupying, these people
find themselves in a paadoxical postion. On the onehand, they have been
abandonel by the municipdity who doesn® provide them with basic
services. On the other, they are consdered as trespassers, therefore, subject
to thelaw® Gtrongarm.OThecity is marked by these zones of vulnerability
and the indistinction between law and violence. The urban spece is turned
into afrontier-land probing its @oundaiesQin its (in)capacity of hoging.

Another projection shows the arrivals in the city by train. This toudhes
upon the idea of mobility assodated with the urban in terms of flows of
migrants. The kind of images shown, the city at night with its lights, also
explores the lure and fascinaion of the urban as a centre for the
trangmission of signds, information, and daa. It is a place of invested
desires which moves people towards itN people who will, then, have to
negotiate the city® capacity for hoging them.

The last projection is conaerned more with everyday life in Delhi in
terms of its spatial usage and organization, and brings us straight to the



question of the city® problematic hogitality. It has images from a squater
settlement, LNJP Colony (Lok Nayak Jai Prakash Colony) where its
inhabitants are unde constant threat of being evicted. It also shows us
Narela, a @esettlement colonyCet the edge of Delhi. Resettlement colonies
conditute the legd doate solution to alocate space to people in the
govenment programme of demolishing and clearing away illegd structures.
Both dites, however, represent problematic realities plagued by
unemployment, poverty and crimindity. They mark a landscape of loss,
legd violence, and abandonnent.

The tendons presented in the installation are not resolved or easily
resolvable. They lay out bare exposed in the street, in the everyday
experience of the urban landsape of Delhi. Reflecting the conflicting
naure of the city space, the combination of images on the three screensis
not synchronized and the viewer is faced with a patern of different
juxtapostions every time. The work speaks of a specific experience, the
urban space of the city of Delhi, but also, at a more genera level, in terms
of power: how and who is defining urban spaces? It suggests the presence
of voices, stories, practices which have been silenced, or made illegd (a
preliminay step for ther erasure) unde the name of progress, and
development.

Oneinteresting aspect of this indallation istheway in which it keeps at
bay the viewer@ thirst for @ location OThere is no attempt at fumishing the
viewer with an image of the city. As the name @e hiOis omitted from the
titte for the more abdract and less easily identifiable signifier of the
coordinaes, so we are kept away from @laceOand we are brought ingead,
into the transent politics of the everyday which define and mark the space
we inhabit. Thework looksat how place is constructed in the first ingance,
it does not look at location as representative of @ people,Oor a nation. It
questions the very idea of who belongs to the city, who is a Gightful®
inhabitant, who is Ghe citizen.OPeople living in illegd settlements are very
much pat of the soda and econonic structure of the city. However, ther
presence (as well as thdr needs) is denied by declaring ther spaces of
residence as illegd in order to meet the interests and visions of a more
privileged elite of the popuation.

It is interesting that this work was presented at an internaiond venue
Documenta XI. It clearly undelines the intent to engage in a tranmaiond
dialogue away from a discourse among @epresentativesO of specific
locations from a discourse centred on provenance, or origins In fact, there
is a crudal difference between the idea of speaking as representative of a
location and tha of speaking from a located experience. The former



undelines a discourse where the boundaies of the nation state, of a locality
mark out, often at great cog, a certain image of Ghe people,Oof the salf. In
this case, identity is not a matter of becoming but, rather, of definition and
control of a certain representation. The latter subtendsingead a sense of
accouniability to one® own postioning beyondfixed definitions andin this
sense it can be consdered as Momedic.OThis allows for theidea of multiple
subject postionscondructed in complex and also contradictory ways and an
awareness of theviolence which often inscribes them.

RagLinterest in the loca, while paticipaing in the transnationd
platform of art practice is not donein order to reinforce a sense of identity
with respect to a specific location or the nation. They are nottrying to stress
an essential difference based on provenance, instead, they try to explore the
contradictions and specificities of present subject postions So they are
clearly still engaged in a discourse around @ifferenceObut of another kind.
In thewordsof Stuart Hall,

Thereisthe Otffererg:e@vhich makes aradcd ard unbridgealie separaion:
and there is a @ifferenceO which is postiona, conditional and
conjunctural.®®

Of impogor s and waiting rooms

In Thelmpogor in the Waiting Room (2004 Raqgshave further explored
the predicament of those who find themselves suddenly displaced and in
need to prove ther rights of being in a certain spatia context, i.e. thecity,
the nation. The Impodor in The Waiting Roomis a complex ingallation
articulated throughthree video projections two notice boads and two light
boxes. The work is centred on two main idess. the impodor, a performer
who uses or who is compédled to use disguises, and the waiting room a
spatia periphay and tempora sugpension of sorts, where the subject is left
unrecognized and invisible before beng allowed to move on elsawhere and
into the plane of history.

The image of the waiting room then, implies a fixed, common
destinaion, a threshold to be crossed and a source of power to be
encountered which bestows the rights of access beyondit. Thetricks of the
impodor might be wha are needed to pass through its scrutiny and move

19 Swart Hall, ONew Ethnicities,Oin Suart Hall. Critical Dialogues in Cultural
Sudies ed David Mordy and KuanHsing Chen (London and New York:
Routledge, 1996), 446-447.
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further. Impogors can be seen, in fact, as survivors whose disguising skills
allow them to copewith hodile environments or the demandsfrom different
forms of control. However, they are ultimately conddered tricksters,
Gakes,O@opies,Oin a discourse where authenticity irremediably bdongs
elsewhere, to another.

The image of the Owaiting roomO gestures towards the sense of
incompleteness ard dsewhereness that fills those spaces of the world about
which the overriding judgement is that they areinsuffi ciertly modemN that
they aremerel patchy, inadequate copiesof Osmewhere else &°

Rags have taken upon these two images and used them as a way to
critically rethink the spaces of the contemporary. Their reflection focuses on
a specific cartography of the world which envisonsit as divided into areas
where modeanity has been fully achieved and others where it has yet to
become, between a Qentre stageO and its Gantechamber.O Antechambers
may be identified with entire nation states, or can be found, for example,
within the same city. As we will see, the imperative of identity and
identification is highlighted by Raqgs as a way of controlling the border
between the shadowy zones of theinadequaely moden and the brightglare
of full fledged modernity, waiting rooms and history, between GakesOand
@riginds,Gmpodors and citizens

Theimage of thewaiting room has been used by Dipesh Chakrabarty as
away to highlight historicist ways of thinking that has susained European
thought and judified colonidism and its Q@ivilizationdd project.
Commenting on John Stuart Mill@ famous essays On Libety and On
Representative Government, ! Chakrabarty noted,

Accading to Mill, Indians or Africars werenot yetcivilizederough to rule
thenmselves Same historical time of development and civilizaion (colonial
rule and educdion, to be precise) had to elapse before they could be
consideredpreparedfor such task. Mill@ historicist argumert thus consigned
Indiars, Africars, ard other OudeOnations to animagnary waiting room of
history. In doing so, it converted history itself into a version of this waiting

0 Racs Media Cdledive, OPréileO
http://www.ragsmedacdledive net/CV.html (lag accesedJanuary 3, 2007).

2L John Swart Mill, O Liberty,Oin John Start Mill, On Liberty and Other
Essays, introduction and notes by John Gray (Oxford: Oxford University Pres,
1991), 5-130; OCasiderdions on Refresentative Govemmert,Oin Mill, 205-470.
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room. We are all headd for the samedegination, Mill averred, but some
pecle arrive earier than others.2?

Historicist attitudes informed also European perceptionsof modenity as
it had developeal outside its centres. This was seen as derivative, a lesser
version of the origind, therefore, inferior. This argument origind versus
derivative and notions of the authentic have plagued the emandpaory
projects of the colonial as well as the pogcolonial subject. Theold colonial
centres have repeatedly used it to maintain a privileged postion with
respect to Ghe paiphay.O

In the indallation we find a framed copy of a letter written by
Rammohan Roy (17841833) Rammohan Roy was one of thoe middle
class Bengdis who had interndized Ghe lesson of modenityOas it was
brought in by the British through practices, ingditutions and a discourse
centred on boumgeois individudism. He was a reformist as well as one of
thoe early naiondists who shared the idea tha a period of British
governance was necessary to prepare Indians for citizenship and self-rule®
Citizenship and the nation-state, thoughdeferred in the historicist argument,
were, nonghdess, cruda in the discourse of modernity as it was shaped by
European imperialism, but, aso, as Chakrabarty has pointed out, by third
world naiondisms? In the letter Roy was particularly upst by being
denied (once again) avisa to go to Paris®® Appaently being a moden man,
@ man in a ha®to borrow an image used in theinstallation, but not bom in
Europe was not enoughto gan him access to the moden city of Paris.
Indeed, as other naiondists would come to readlize, individud rights and
equdity were far from beng universals.

In a text written in conrection with the ingallation, Dreans as
Disguises, As Usual, Ragshave linked the figure of the impodor to tha of
the man in a bowler ha which appears in RenZ Magritte® panting Le
Barbare (1928)%° This is identified as Fant™res, a character in an early

2 Dipesh Chekrabarty, Provincializing Europe. Postcolonial Thought and
Historical Difference (Princeton and Oxford: Princeton University Pres, 2000), 9.

2 pid., 32.

|pid., 43, seealso 37-42.

% Racp have written rather evocaively about idertity with refererce to Ovhite
Mughals,OCrown sahibs,Onationalist elites and xenaphobic Englishmen SeeRags
Media Cdledive, ODeamsas Disguises as Usual,0Sarai Reader 05: Bare Acts
(2005): 162-75, in patticular 170-1, http://www.sarainet/ (last accesed January 2,
2007);  http://www.ragsmedacdledivenet/texts7.html (lag accesed January 2,
2007)

*1pid.
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twentieth century novd.?” Despite his typically bourgeois attire Fant™res is
addinquent whose murderousdeeds have been terrorizing the city of Paris.
He is a master of disguises, a Gharbaian in a ha.3® Fant™res is, in fact,
thoughtto beaforeigne and is accompanied by a gang called the Apaches.
His disguise, overcoa and bowler ha, allows him to move undeected in
Paris by rendering him indistinguishable fromits citizens

In Magritte® paintings Fant™ras dresses and looks like everybody
else@, there is nothing in his appearance tha makes him stand out If
Fant™res looks like the citizen, how is it possible to account for his
presumed radical difference? Thelack of any striking exterior difference is
jug another way in which Fant™ras turnsthetables on the citizens of Paris,
or the authority which represents them. As Juve the detective who
congantly pursues Fant™ras, will come to recognize, there is only oneway
to capture this stranger, to unmask him: becoming a character in his dreams.
However, this ultimately leads to the collapse of any digtinction with
Fant™ras.

In the ingallation, a figure sporting the same attire, bowler ha and
overcod, appears in two of the three video projections present. In one he
surfaces barely visible throughthe grey and white flickers of a snow effect
onthescreen. Theimage of theman in thebowler ha is disturbed, strivesto
come across and to achieve stability, definition and clarity asif therewere a
loss of signd in the trangmission of the picture. His presence is seen clearly
thistime in a second projection Fig.2. He appears as oneof the many guises
assumed by a man in a neutral white environment. The man is seen
undetaking a series of different personee by dressing in different ways. In
the performance the man donsbody to different personifications avatars:
Peasant, 0@ abourer, 0@ actory worker,O@onvict, 0@erforming divinity,O
@eing in uniform,OMan with Injury,0 &hrouded Man,O & ccounent,O
Manin aBowler Hat.O

The man in the bowler ha can be seen as the epitome of the moden
man, or better, of a certain undestanding of the moden man. In the
historicist argument mentioned above this figure would represent the
culmination of a process fulfilled by the European man. Following this way
of thinking, the man in the bowler ha would be held to represent, also, Ghe
destinyOmeant for al Gherest.Oin the short story The Imam andthe Indian,
Amitav Gosh describes a heasted convesation beween an Indian

27 Fant™has a series by PierreSauvestre ard Marcel Allain. Seelbid.
% bid., 164
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ethnogiephe (the narrator) and the traditiond Imant® of an Egyptian
village, who is also a hedler.*® Each attempts to prove the supeiority of his
own county. Somewha paadoxicaly, wha keeps propping up in the
discussion regarding each country® excellence is Qhe West.OThe issue at
stake is which county is more GadvancedO(with GadvancedOhere we mean
Gxience, and tanks, and gunsand borrbs)*! and Qhe WestOis therecurring
measure of judgment. What the narrator comes to realize is the weight
which, even in pogcolonial times, the signifier @VestObears in a discourse
regarding progress, and how this is linked with violence.® In the video
projection, theman in abowler ha does not appear as the crowning moment
of a series of tranformations At a certain point his occurrence on the
screen is joined by al the other personae who are simultaneoudy visible,
thus deying any teleological implication. The co-presence of dl the
different persona prompts us to problematize how we may access
modernity. Each avatar can be seen, in fact, as a possible way of entering or
exiting contemporandty, besides the bourgeois modd of thecitizen.

In the projection, our unknown performer becomes recognizable through
dress. Through performance he enters or, at least, takes a step into the
sphae of Ghe known Oegibility, Odepresentability. OLike with Fant™resin
Le Barbare, we cannotview his face propely. His face is dways concea ed
by some means i.e. by wearing a mask, by tumning his back to us, etc. The
face is certainly a particularly contested site of knowledge power and
control. As Deleuze and Gauttari reminds us it is a prime place for both
territorialization and deterritorialization, for the codification and control of
wha will come to be conddered as the nomm, nomal, nomative but also of
trandormation. We may view it, then, as a site where power may be
articulated in a repressve way or in a produdive one as potestas or
potentia.*

The face holds within its rectangular or circle a whole set of traits, faciality
traits, which it subsumes and places a the serwice of dgnificarce ard

29| eackr, guide; patriardh, priest, minister or reacer of amosque.

30 Amitav Ghosh, OThe Imam and the IndianOin The Imam and the Indian.
Prose Pieces by Amitav Ghosh (Delhi: Ravi Daya Publisher, 2002), 1-12; seealso
James CliffordOsdiscussion of this story in James Clifford, Routes Travel and
Trandlation in the Late Twertieth Certury (Camlyidge, Massachussets ard London,
England: Harvard Universty Pres, 1997), 1-2, 4-6.

31 Ghosh, 11.

#1pid., 11.

% Ros Braidotti talks about potestas as OlinderingOard potertia as Oerblingd
see,Braidotti (2006), 30.
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subjedificaion. [E] If the faceis a politics, dismartling the faceis dso a
politics involving real becamings, an ertire bewmming clandestine.
Dismartling the faceis the sameasbreaking through the wall of the signifier
and getting out of the black hole of subjedivity. [E] Find your black holes
and white walls, know them, know your faces; it is the only way you will be
abe to dismantle themand draw your lines of flight.®*

As Ragsremindsusin Dreams and Disguises, the face is cruda in the
congruction of the citizen in relation to the state, in the moulding of the
person into Ca political entity capable of being represented.3° Rules on
passport phobgraphs are one attempt to regulate the representation of the
citizen so that highe identity can be confirmed and the traffic across
borders can be controlled. The passport picture facializes the entire body of
the citizen.3® In biometric passports, for example, the body of the citizen
becomes a verifiable body of data to be handed in, elaborated and verified,
thuscompleting theidentification process.®” However, as Ragsnotices,

What the technologiesof idertificaion do not take into accaunt, [E], isthe
ahility of a person to enact different iteratons of the self. Crucidly, this
mears that the story of personhood, ard the narraivesof identity that gather
around a person, aremateria for constart re-fashioning. %

The performance tha may berequired from people who find themselves
in oneof these waiting rooms of contemporaneity, and wish (or are forced)

34 Gilles Deleuze and Fdix Gautari, A Thousands Plateaus. Capitalism and
Schizofreria (London ard New Y ork: Continuum, 2004), 208.

% Racs Media Collecive (2005), 172.

% |n Roger Bromley® discussion of Neil BissondathOsEve of Uncertain
Tomorrows (1991) we find a very good examge of the facialization of the
trepasserOody, this timea politicd refugee,by mears of his tortured hands. See,
Roger Bromley, OThe Unbeonging. Refugee or TregasserO in Approching
SeaChanges. Metamorphoses and Migrations Across the Atlantic, ed. Annaisa
Oboe (Padbva: Unipress, 2005), 49-57; in partcular 54-55.

37 The production of the facein this instance comes in crucia conjunction with
the tectologies which allow for identificaion, i.e. biometic scaming. The
Omalng of the faceOhasto conform to cettain paraneters i.e. mouth closed, full
frontal view, neutra expression, in order for the machne to be able to readit and
verify itsidentity. The identity of the citizen as constructedin biometic pasportsis
produced, medated by ard inseparéble from the machine.

% Racs Media Callecive, OMache Made to Measure. On the Technol ogies of
Idertity ard the Manufacture of DifferenceOSarai Reader 04: CrisisMeda (2004):
5, http://www.sarainet; http://www.ragsmedaallecive.netitexts2.html.
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to cross the threshold, can be a complex one It reconfigures them both in
terms of wha they are leaving behind and what lies ahead. It is evident that
often we are notin the presence of an entirely dialogical process.® If we use
the example of refugees, their only chance of being interndised is in the
hog county@® terms. Their paformance needs to meet the expectations of
the hog and therole it is ready to assume in ther respect. The refugee hes
to be made QeadableO therefore, assimilative. This is a process of
Gemembering and dismembering®” which may come, however, at price of
anew form of captivity.

The disguise is a mears to travel from a world apparently in shadow, to a
world wherethe sharpglarethat brings visibility in its iridescert wake is not
without the threa of cagure ard confinemen. 4

Roge Bromely, in his discussion of Neil Bissondath@ short story Eve of
Uncertain Tomorrows (1991) notices how the performance demanded of
therefugee is articulated in already highly determined ways.* In this sense,
then, this act of reconfiguration, while newly codifying the body of the
refugee or the trespasser, aso erases it. In the story the central character
Joagquin is a political refugee in the process of negotiating his entry to
Canada Bromley remarks how (both in his home county and in Canada
Joaquin® GumanityQ's trespassing; the onebroke his body, the other needs
it as evidence; both evacuae the person?

Besides the impogor, theidea of the waiting room subtends in fact, the
presence of another figuration, which also appears in the ingallationN that
of Ghe missing pasonFig.3. We are talking about who has been erased,
log, disposed of, temporarily forgotten, or left waiting in a state of
abandonment at the threshold: people in refugee camps people from
recently evicted neéghbouhoodsabandonel to their own devices.

In one notice boad, screened by chicken-wire we have a series of
images combined with text which teke us into the trandt spaces and
regulated traffic of internaiond travelling. We have a few shots taken from
a plain, looking outwards then, mogly images taken indde an airport. The
accompanying text is a persond account The narrator tells us of beng hed
a the airport for a long dday. Out of the many images with details of

3% Bromley, 54.

“0bid., 55.

1 Racg Media Callecive (2005), 164.
“2Bromley, 57.

*3bid., 55.
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passages, doors, direction signs onepicture confronts uswith the quizzical
stare of a person behind some kind of net divider. Despite beng designed
for quick trandt, theairport has also been turned into a spece of captivity, of
interrupted joumeys, of prolonged hdts tinged with uncertainty, fear, and
suspicion. The narrator met people who have been hdd there for months in
between places. They have the wrong papers they need to proceed in ther
joumey, and they cannot go back either. Somewha paradoxically, the
airport becomes aso, a space of hospitality, if unde extreme duress, of
occasiond contacts and solidarity between stranges. (8o, we live off
passenga's meals. The planes are always late, the chicken is aways cold
and there are always people, like you, willing to share. 3* Through sparse,
emotiondly contained, plain observations the narating voice gives us a
very conaete sense of the waiting, the displacement, uneasiness, and
anonynity of the whole situaion. Similarly, theimages are mogly ddails,
with a strong sense of the surfaces, devoid of climax.

The light boxes elaborate more closely on the idea of the missing
person. One light box presents newspgper excerpts of missing and wanted
people, a sort of catalogue of thoe who have disappeared, or escaped
CaccountO It is accompanied by another with a succession of numbes
compiling a waiting list of people who have gone missing in the ante-
chambers and a strip with the words Gea Oand GakeOcutting across the
surface. Again, this undelines the necessity of proving or changing one3
identity in order to pass the scrutiny of power. It remindsusaso of how the
trangormation required may still work agang those who undetake it. Like
Rammohan Roy, they may till be conddered QiefectiveO for lacking
authenticity. The authority demandsthe change obtainsit but still manages
to draw a difference beween Qis the peopleOand Ghem, the othersOby
clinging ontheissue of origindity.

Up to now, the discussion has focused on people and on the dichotomy
citizen/nonkcitizen with the example of the refugee, however, trespassing
may bereferred to non-human subjects, i.e. practices, digital and biological
viruses, animals, etc. In the ingalation Rags have also maintained a more
open conception of trespassing than perhagpsundelined so far. In oneof the
notice boadswe find wha Ragscalls @ speculative architectural drawingO
It presents the blueprints of roads interspersed with images of details of

% The images ard text in this notice board have been published in SoDa
magazine, Decemler 2002, Zurich: Racgs Meda Collecive, Carte_blanche,
photographs with text, 16 pages See
http://www.ragsmedacdledive net/images/sodacover pdf and

http://www.ragsmedacd|edive net/images/sodapagespdf.

17



buildings containes, highways, Qhe urban aphaeO created by the
masterplan in its redrawing of the city space. It is an adphébet which leaves
out everything tha doesn® necessarily fit the newly imagined purpose
ascribed to tha piece of land by the masterplan, Geverything that is in the
wayN people, settled practices, older inne cities, nomadic routes, and the
commons of land and water.0* On the drawing we find marked various
ante-chambers, remindeas of these disappearances and threatened
existences.

To go back to thefigure of theimpogor, who is heand what does hedo?
Perhgpswe answer in the words of Fant™res: heis nothing and everything,
and he spreads terror.*® He is a foreigne, a strange. As Zygmunt Bauman
remindsus each sodety produces its strange's. They are thoe who upst
the cognitive, moral, aesthetic parameters of Qis the people.OThey confuse
one&3 capacity of action, and ultimately spoil one3 sense of being at home
with oneself fueling anxiety and contradiction. They (befog and eclipse the
bounday lines which oughtto beclearly seen.d’

Indeed, bounday lines are crudal in the definition of identity, at least a
certain conception of identity based on citizenship and nationdity. As
Franca Bernabe pointed out Qhe borders of the moden naion-sate have
created the figure of the foreigna.3® Balibar has aptly remarked how state
borders have been thoughtnot only as defining a geographical region, but
aso a culture (no matter how fictiond), and as Qhe support of the
universal,Oof a vision of the world.* The policing of the borders of the
naion states heps maintaining hierarchies of identities and meanings The
naion sate through its bureaucracy, legidation, and internaiond
agreements has been defining a certain image of the citizen which, then,

5 Racp Media Callecive (2005), 169.

*®1pid., 162.

47 Zygmunt Bauman Ohe Making and Unmaking of StrargersOin Debating
Cultural Hybridity. Multi-Cultural Identities and the Politics of Anti-Racism, ed
PrinaWerkner and Tariq Modood (London ard New Y ork: Zed Books, 1997), 46.

“8 Frarca Bemabei OGiests, Strangers, ard Non-Persns. lus Migrandi and the
Risk of Hospitdity in a Circumalantic Pespedive Oin Approching SeaChanges.
Metamorphoses and Migrations Across the Atlantic, ed Annalisa Oboe (Padva
Unipress, 2005), 44; Berrebei is refering to Ermamo Vitale, lus Migranti. Figure
Erranti al di qua della Cosmopoli (Torino: Bollati Boringheti, 2004).

49 Balibar, 220; Balibar® discussion refers specifically to Europe. However, he
seesthe modd also as gpplicable to nation states outside Europe. As Chakrabarty
reminds us European imperiadism as well as third world nationalisms turned the
nation state into the most desrale form of social organizaion. See Chakrabarty
(2000).
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becomes crudal in thediscussion of rights. Thenaion state needsto control
how its people are written and how their meaning is fixed [E] if the state
isto retain its claim to legitimacy and representative govanment.3° In this
indance, identity is condructed through the distinction between an
inddeloutside, herelthere, between Qve, the peopledothers. It requires the
condruction and exclusion of (hounday makersO namely Congtitutive
othesOwho are defined in terms of negative difference.® Fant™res, in this
sense, then, is everything and nothing. The fundamental paradigm is
Qameness,Odike usOln this view it is identity, Gameness,Owhich grounds
difference rather than the other way around: (points of identity being
abdracted from differenceO as Colebrook reminds us with reference to
Deleuze.>® The stranga who presents him/herself at the threshold questions
the borders of this condruded self asking to belet in, testing its capacities
of hogitality. Fant™rasOway of congructing the self necessarily averts this
binary oppostion self/other. Fant™ras had to become like the citizen to
move freely around Paris. His congruction of identity is necessarily non
essentiaist, contingent, conjundural, a matter of multiple alliances.

Thevacillation in the meaning and fundion of naiond bordersin times
of globdization has clearly not meant their disappearance. As we have seen
aso in The Co-Ordinates, borde's, wha will mark one as an indder or
outsider, and their violence are ill very much pat of daly experience.
Tha is why a discourse of increased mobility in present times cannot take
the questtion of power lighty. Tha is why for Rags any discourse on
@omedism,0 on agile identities, movement and multiple homes is
accompanied by the crucial question of hospitalityN wha happenswhen we
move, and when others movein @urOspace.

Local/Global reconfigured

Rag®work speaks of an experience which cannotbe circumscribed to a
gtrictly local level. Neither can it beinscribed within a homogenoustype of
globd cultural formation, thoughthe reach of thar activity is undoubédly
globd. The dimensons Goca Gand @lobdOwith reference to the works of

0 Bromley, 52; for this discourse Bromley is referring to Cynthia Weber
Smulating Sovereignty: Intervertion, the Sate, Synmbolic Exchange (Cambridge:
Camlridge Universty Pres, 1995).

*1 Braidotti (20086), 32.

52 Claire Colebrook, Gilles Deleuze (London and New Y ork: Routledge, 2002),
76.
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practitionas like Rags become inevitably @nmeshedOwith one another.
Raq¥ practice spesks of both mobility across, between locations and
locatedness without setting one againg the other, or privileging one above
theother. That iswhy theidea of @omadism,Cet least a certain definition of
it, provides us with more enabling ways to discuss Rags and ther
undestanding of the geographies of the present than a strict dichotomy
beween the local and the globd. It hdps us navigaing the dippage
congantly at work between alocal and globd dimendon, the complexities
which thetwo carry with themselves.

Often the idea of the nomedic artist has been discussed as this free
floating figure moving from residency to residency, a sort of professiond on
hire, offering hisgher expertise to different inditutionsand ready to opeate
in situ.>® The great mobility of the artists certainly congrucs an artistic
transnaiond discourse generating an art debae which is articulated across
bordersin different ingitutionsaroundthe globe Thefigure of the nomedic
artist has been used to express this condition of mobility and exchangein art
practice today. Thisis often undestood with an outright accent on mobility
and rootl essness.

Rag<sense of nomedism ingtead, is better looked at throughthe concept
of trandocality. Thetheoretical frame of GrandocdityQoffers away to think
about the globd and the loca relationdly, rather than in antagonistic or
teleological terms. Raqs have explored this theoretica framework in a
convasation with Steve Dietz, GunaNadargjan, and Y ukiko Shikata®* The
term was broughtforth in art practice by Andreas Broeckmann and aims to
stress aspects of situaedness while at the same time acknowledging that we
areliving in a potentialy, as Dietz rightly pointed out,>® networked context.
The term was aso indgpendently developed by Tetsuo Kogava who
expressed it as Ghink locally, act globdly,Othusreversing the globdization
motto Ghink globdly, act locally.®° It was thoughtas a way to rethink the

%3 see Miwon KwonOdiliscussion on site spedficity, O(e PlaceAfter Another.
Noteson Site Spedficity,Oin Space, Ste, Intervention. Situating Installation Art, ed.
Erika Suderburg (Minneaplis and London: University of Minnesta Pres, 2000),
38-63, in particuar 51-58 where she discusses the figure of the Qtinerant artist.Olt
should be said that KwonOsnalysis of this figure is always criticd, not gratuitously
celetratory; seeaso Gerara Mosquera,OAienOwn/Own-Alien Globalizaion and
Cultural Difference OBoundary 2, Vol. 29, No. 3 (2002), 164.

54 Steve Dietz e al., OTarslocaionsO (2003),
httpé/slwww.ramed acdledive net/conversttionsl.html, (lag accesed 20/01/2005).

Ibid.

% bid.
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terms local and globd, through a concept tha would retain the tenson
between the two, while showing how they are imbricated.

Rag<idea of nomadism, an GembodiedOand GmbeddedOnomadism as
Braidotti would put it, works in the direction indicated by the idea of
trandocdlity. If we jus go back a moment to our early discussion on the
city, the cityscapeis felt by Raqsas marked by its linksto other locations
by its history of travel and exchangewhether commerce, war, etc. Theidea
of location is revisited throughits stories of movement present and past. As
Ragspoints out,

The discovery of one® roots is aso a discovery of eachof our nomadc
inheritances. Each of these nomadc inheritances is aninstance of a will to
globality.%”

Ragstress on the importance of locatedness over location can be well
framed by the term trandocality and ther intending of nomedism.
Locatedness is seen as an experience which bears specificities but which is
not self-endosed. This is something which emerges quite clearly behind the
design of Sami which | discussed at the beginning and the way in which
they undestand their practice as being @ooted(in a certain Gocal Gsituation.
Aswe have seen in the Co-Ordinates project, Ragginterest in Delhi, which
is where they are based, does not feed into attempts to stress provenance,
Ondianness.O

Locaion has ceagd to be of paramaint importance but locaechess hasiOt
[E] The work that we do reflecs the very specific conditions of a large,
chaatic, industrial, cosmaopolitan city which is connected through flows of
informaiton, finance and industria processes to the whole world. While we
may hesitate to use the term OlmlianOto describe our work, we are certain
that our work speéks to the spedfi ¢, simultaneously global and local reaities
of working and living in a city like Delhi, and of engaging with the diverse
and complex histories of moderrity in Sauth Asia, as refleded in meda
cultures ard pracices™®

_ Not surprisingly, Rags have been openly critical of the use of the labd
OndianQwith respect to their work. Asthey remarked,

" bid.

%8 OSaraiPart 2,0an inteiview with Rags Media Collective by Mike Caloud,
http://rhizome org/thread.rhiz?hread=1938&p age=1#3465. For the first part of the
interview see OSaiidl Partl,0an inteniew with Rags Media Colledive by Mike
Caloud, http://rhizome org/threadrhizhread=1937& page=1#3460.
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We prefer to work in contexts where the curatorial engagement is an
intellecual ergagement in some ways, where we arenot an Olgian form.Ql
donOwart to dismiss location. | think locaion is very importart becaise we
live in Delhi ard for us, our work is very much part of wherewe are,ard
who we are efc., but these areideasthat have not only to do with nationa
framesit@ much biggerthan that.>°

The naiond, or location as undelining provenance, can be in fact, a
problematic category and particularly, when it tendsto be thrown at you. It
should be at least met with suspicion. Critics like Ajaz Ahmad have noted
with regardsto literature how there has been a tendency to overemphasize
the nationd with respect to writers from the so called (rhird World.Oin his
critique of Jameson@® notorious essay Third World Literature in the Era of
Multinational Capital,®® Ahmad is concerned tha by saying tha CThird
World writersO cannot but spesk in terms of an allegory of the nation,
Jameson is looking at the Orhird WorldOonly in relation to its experience of
colonialism and imperialism. Thus he is failing to account for conflicts
based on class, gende, religion, caste which are also crudally taking place.
The nationd can certainly be a redudive signifier tha does not take into
accountimportant stories of difference. Not only the nationd, but more in
genera the idea of provenance can be easly insribed in supeficia
discourses of multiculturalism which allows for @indecoverQexoticism and
old stereotypes to live on. Stuart Hall has remarked how certain ways of
talking about cultural diversity don®actuadly do much for therecognition of
margindized experiences and further reinforce the power hierarchies they
should bedisplacing. Theefore, heurges tha,

We might ask about that continuing silence within postmodemismOshifting
terran, about whether the forms of licensing of the gaze that this
proliferaion of difference invites and alows, at the same time as it
disavows, is not realy, aong with Benetton and the mixed male models of
The Faceakind of differencethat doesn®make a differerceof ary kind.*

5 MonicaNarua,interviewwith author, 16 Dec2004, New Delhi.

80 Frecerick Jameson, OThird World Literatre in the Era of Multinationa
Cagtal,0Social Text 15 (1986): 65-88; Ajaz Ahmad In Theay, Classes, Nations,
Literatures (London: Ver, 1992).

%1 Swiart Hall, OWhat is This Oackdin Black Pgpular Culture Oin Suart Hall.
Critical Dialogues in Cutural Studies ed David Morley and KuanHsing Chen
(London ard New Y ork: Routledge, 1996), 467.
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Indeed in the light of the proliferation of regiond exhibitions (Ondia,0
GChina OMMexicoOetc.) it should be an imperative to question what kind of
discourses of difference are we carrying on®? In this respect, Rags have
steered away from provenance, which often findsexpression in the naiond
dsignifier, for a different type of accountbility, which we may term as
nomedic. RagqLD averting fixed categories of identity enables them to
account for the unevenness and complex subject postions of todayG
globdization. The Impodor in the Waiting Roomshows a strong sengtivity
towards borders in the new manne they appear nowadays and the violence
they entail.

The concept of GrandocalityOand nomadism, as described above may
also hdp us to rethink globdization processes in another sense. Retaining
the accent on the local, they suggest the coexistence of a pluraity of
movements towards the globd, rather than a process in onedirection alone
Conddering the power of the economic, military, and media machine of the
United States, and so called Qvestern naiongit is not surprising tha
processes of globdization have been often interpreted in terms of an
Americanization or Westernization. However, despite its unevenness,
globdization is a process which is hgppening along many trajectories and
not just from Ghe WestQtowards Ghe rest. OAs Stuart Hall pointed out

Globdizaion must never be real as a simple process of cultural
homogenization; it is always an atticulaion of the locd, of the specific and
the globa. Therefae, there will aways be spedficitiesN of voices, of
positioning, of idertity, of cultural tradtions, of histories and these arethe
conditions of erunciation which ergble us to spe&k. We speak with
digtinctive voicesbut we speakwithin the logic of a cultura global, which
opens a conversation between us, which would not have been possible
othernise %

With reference to critical debates ontherecognition of subjectivities and
experiences which have been margindized in dominant (white, male) Euro-

52 Racs have written a vely interesing essay regarding the problemaic issue of
regona exhibitions. See Racgs Media Collecive, (Dnce Again, to the Distart
ObserverOin Subcontingert. The Indian Subcontinent in Contenporary Art, cur.
Ilaria Bonacassa ard Frarcesco Manamrda (Milano: Elecia/ Fondazione Sandretto
ReRelawdengo, 2006), 18-25.

83 Start Hall quoted in OCitural Studies ard the Politics of Interretionaization.
An inteniew with Stuart Hall by KuanrHsing Chen,Oin Suart Hall. Critical
Dialoguesin Cutural Sudies, ed David Morley ard Kuan-Hsing Chen (London
and New York: Routledge, 1996), 407.
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American centric cultural and aesthetic discourses, Ragshave moved away
from articulations of difference in essentidist naiond terms. Ther
convasation with the globd is, rather, marked by the complexities of a
discourse of Qostiondities.®*

54 1Omreferring to Start Hall® Owvar of positionsOand his criticd take on
ethnicity. Hall posits the necessity of shifting the culturd struggle on difference
away from essertiaist pracices SeeStuart Hall, OWhat is This OBackQin Black
Popular Culture 0465-475 and ONew Ethnicities0444-449.
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Figure 1. Rags Media Collective,28.28" N 77.15" E:: 2001/02 The Co-Ordinates
of Everyday Life, 2002, installation with 4 video projections, soundscape,
stickers, and print. Viewof the installation in Kassel
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Figure 2. Rags Media Collective, The Impostor in the Waiting Room, 2004,
installation with video, photography, performance,text, sound, and print. View
of the projectionsin the installation
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Figure 3. Rags Media Collective, The Impostor in the Waiting Room, 2004,
installation with video, photography, performance,text, sound, and print. View
of the lightboxeswith newspri nt.

27



