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India’s position as a rising superpower certainly gives space to interpret what is ac-
tually meant by the term. You can look at things strictly in terms of economics and
GDPs, but how this actually translates to life on the streets and in the country is
a guestion that does more than float around. But it's no surprise that many in-
ternational galleries and museums are re-experiencing the China Syndrome.
There have been countless group or solo exhibitions in the past few years
that hold up the contemporary artists in China as some kind of emerging

form, as though the Western art world’s rediscovery and embrace of the
country’s artists validates their creative efforts. Sometimes it's effective

and certainly brings to the attention that which in the not so distant
past would not have been a crowd pulling, but there are occasions
where the nagging thought is that the only thing the artists share is
the right to the same passport. India is now been lined up as the
next place to enter the heavyweight arena, and so you can expect

to see plenty of exhibitions purporting to show the ‘new’ face of its

contemporary artists.




RARELY ASKED QUESTIONS
One of the most exciting groups to come out of India is Rags Media
Collective, which fittingly can be an acronym for Rarely Asked
Questions. The questions its work raises might not be the most ob-
vious ones, but it’s not just a matter of skimming the surface when' it
comes to the subject. The Collective, based in Delhi, was formed in
1992 by independent media practitioners Jeebesh Bagchi, Monica
Narula and Shuddhabrata Sengupta, and its multi-faceted work has
been featured all over the world: Sightings, 'a photographic experi-
ment with decaying architecture that suggests cartographic reso-
nances, was originally part of the World Factory show at the San
Francisco Art Institute earlier this year and will also be included in
the upcoming Istanbul Biennial, while Insurance % Investement,
‘three video projections & soundscapes with a wallpaper of
photographic prints’, was part of an exhibition at the Lund
Kunsthall. Other institutes such as the Tate Modern and

In Aladdin’s Gave, by Nancy
Adajania

From & vatiable size installation with
nine video projectios, sound, photo
prints and slide projections, 2006
(as featured in Builting Sight,
Watermans Gallery, curators: Rags
Media Collective)







